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“I do so many different things it’s ridiculous!” exclaimed Edith Bingham at 

the start of our interview. We were in her studio space behind the Dancing Bear Bed and Breakfast that she 

runs in Shelburne Falls. Edith recently added a few of her egg tempura paintings to the walls of the Coop, this 

in addition to the cut paper illustrations and woven scarves she has displayed since 2003. She had hesitated 

about adding them, knowing that wall space was at a premium, but the membership was persuasive that she 

include her new paintings.  

 

 

 Previously she painted in oils and watercolors, but was inspired by an exhibit of tempera artists at the 

Brattleboro Museum and Art Center four years ago. She contacted one of the artists, Koo Schadler, and took 

lessons with her.The paint is a mixture of powdered, dry pigment, water  and egg yolk in  1:1:1 

proportion.  Each batch is mixed at the time of application, and can’t be kept without drying out.  The surface 

has to be genuine gesso, made from rabbit skin glue, chalk and gypsum, spread in sanded layers on a masonite 

board. She no longer spends additional time applying her own gesso preparation but buys prepared boards 

instead, since this step was very time consuming. 

 
 

Tempera is quite different from other painting methods in that tiny strokes of color are used to build up layers 

of color, sometimes 50 layers in one painting.  There are no glazes or washes; the process is exacting and 

painstaking. Her pieces are small but take several weeks to finish. Edith cannot work more than 3 hours at one 

sitting without her “brain going crazy so I can’t look at it anymore.” Taking a break helps keep the work fresh. 

Once the paint dries, there is no going back in to it, it is final, and it does dry quickly. 

 

 

The paper cut pictures Edith makes also demand attention to fine detail, lots of time, and much patience. She 

usually starts the the process of paper cutting with a paper that is black on one side, white on the other, and 

draws her design on the white side. After taping it to a piece of glass, she uses an Olga cutting knife to cut 

away the sections she wants to appear white, starting from the middle and working outwards. Sometimes, she 

cuts a figure out and flips it over to apply it in white on top of the black, but most often the white parts are 



formed from negative space. There are many styles of papercutting, Polish, Chinese, Jewish and Swedish. 

Edith’s style is closest to the Swedish because it has a lot going on and tells a story. 

 
 

The framed paper cut illustrations and the cards she creates from these designs are popular products at the 

Coop.   

 

 

Edith is also enthused about Swedish weaving methods, something she learned at the Swedish Weaving school 

in Shelburne Falls. She started weaving belt strips on a little inkle loom during her post-collegiate era of 

homesteading in New Hampshire.  In the mid 80‘s she wove scarves to generate income during a time when 

she was a single parent with young kids and scrambling to find small jobs on a daily basis.  

 

 

The Swedish methods she learned more recently are far more efficient than American weaving and she is 

thrilled to be able to weave faster and finer material more comfortably on her Swedish loom. In fact she has 

been creating yardage from yarn spun from her own sheep on her son's farm in Charlemont, and sewing warm 

coats with it. “It’s such a good technique you can do fine things that take a lot of threads. Winding a warp is 

ten times as fast as the way Americans do it. The American way would take 8 hours to wind a 10 yard warp, 

and the Swedish way only 45 minutes!” explained Edith, modeling a beautiful coat she created from her 

sheep’s wool yardage.  

 

 
 Edith has lived her life dedicated to creative expression and family (and one might argue that making a family 

is itself a creative art).  As a youngster she was encouraged to DRAW DRAW DRAW! by a great aunt who 

was a painter and whose late husband, M L Blumenthal, was a noted Saturday Evening Post illustrator.  Edith 

suspects this aunt underwrote  her early painting classes that she started at age 12.   

 

 

The excellent Quaker high school art curriculum in Philadelphia where she grew up had a lot to do with her 

decision to attend the Boston Museum School after graduation.  Although she always saw art as her vocation, 



“I didn’t finish my degree there--I was a flake! I went and travelled, a 19 year old’s odyssey, hitchhiking in 

Europe, traveling in Israel, India, Afghanistan.  Then I married a guy who was into farming and let my art go 

for a long while during the marriage.”  

 

 

 Having 5 children was a bit of a rebellion for Edith, whose mother emphasized education and career choices 

for her rather than domestic life. Her mother was a scientist who studied milk proteins for the USDA  at a time 

when other mothers were home baking cookies and her father had a career in city planning. A total of 9 

children emerged from two marriages and an adoption, the oldest being 39 and the youngest 12.  Not 

surprisingly they are all very enterprising in their chosen careers, which range from lawyer to silkscreen 

printer.  

 

 

A member of the SAC since 2002-3, Edith would like to produce more work and find additional outlets for her 

art as well. She may have time to create more now that her youngest son is practically gone from home and she 

has help with the housework at her Bed and Breakfast.  There are hundreds of ideas laid out on the pages of her 

many sketchbooks, just waiting to come to life under her fingers.  

  


